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DRAWING IS THE PREREQUISITE FOR EVERY
MEDIUM AND GENRE OF ART. Students beginning in
watercolor, o, pastelor acryics often don't reaiize the
importance of drawing unti faced with a bank piece of
paper. It s deceiing 1o watch an experienced artst paint
without crawing. Everything n art begins with drawing.
This book wil nroduce to you a series of exercises that, if

practioed, will help you discover and master your own
drawing talents.
Toleam to draw, you need a few things: motivation,

discipine, time commitment and pencls and paper. You



cormuis
Graohtecn ot resse warclor paper
110" 28 S50)

o not neeci o be perfect,Your fist drawings will not be:
masterpieces. But you need o be wiling 1o r, and you

need 1o be willng to make mistakes. Mistakes are often

you

‘Follow the
drawing process

skil,

fie, accurate proportons, vae and texture. Most impor-
tant you'lleam to craw with confidence. There are no
shortouts, though, Youl benefit most f you master each
exercise before moving on. Don't sk exercises or you'l
miss nformation vl to the process and to your drawing

Save your
drawings!

Part
one ntroduces you tothe drawing process, a series of
steps you wil go through each time you create a new

d

inthis process, you'l b ready to move on to Part Two,
techniques and exercises that teach you the best way to
plan your drawings, You'lleam about composton: the
‘organization o ine, space, conlrast, value, planes, shapes
‘and texture and how 1o exploe your options using thumb-
nail sketches.

s you complete the exercises, the mystique sur-
rounding what it takes to become an atst il cisappear.
You'lrefute the old adage that artists are ust bor” with
their abilios Youll understand that with motvation, discipine
‘and commitment, you can becorme an artist. Let’s begin!



Drawing Supplies

. ada) ia o

To deawally h . in wood ar nor
and an eraser el

4 ¥
ation, The next few pages offer an overview ofjust a few of for draving

the ools available. Be carefl though; shopping for artsupplies
can become addictive!

Graphite

Graphite i the substance com

ly known as pencil lead. Ifs
iden-

* Sketching pencis are rectangular graphice sicks encased
in wood. Originally used by carpenters,they provide
options for wide strokes.

e
ik

tificd by letter—H for hard, B for
he hard

rades, 10H signifies the hardest;the number decreases as the

You can sha
oo gl P st o g o dSg

sanding pad.

duce darker values. Application of harder grades prodiies a

3 (8em) 04" (106m)

and white areas
forspecific uses helow are some common forms.

&/

‘What you need to begin
You canfd e basic draving tocs—
penci,paper,shapener and casar-
aimostanpurere.

Rectangular-shaped lead creates
Ioose, broad strokes

soft, i
Also usful for large areas and bold strokes,you can
Sharpen them with sanding pads.

* Water-soluble sketching pencilsare graded as lshr,
medium or dark and are made with graphite that dis-
solves when you apply water, Use  rglar pencl sharp-
ener o sharpen these wood-ncased pencils. A sketch
‘made with watersoluble ket convers asily
into:a value sudy using a watercolor brush and clear
water 10 reate graded value from the ins ofthe drawing,







Mechanical Pencils

 climinae Using pencils of
penil.
clurc inside and the othe, called a lead holdes with a cutch —— and e
on the outside cad holders mechanical pencils with the clurch on the out-
lrges from %" () 10 %" (St} in
ent diamerers—, mm, and You
Hio 6B, You
endorasa »
»
sick i by “clicking” the clutch. arap pad. lead holder’s
k hold the cluch hit srick,
e To prevenc ch

atthe end
wirefor use if graphit jas n the .

Mechaical pnc (et n the e}

You' naet special sharpener o sharpen the
largr rapht nthelead hokdor

Mechanical pencils provide consistency and
convenience
1 used mechanicalpencis of v dfrent grades 0 croato i drawig,
e i byt
the consstant ip. Youdon'need o keap il of sharpened
o ceto oo sapanch o e e b ot el
You neve end up g o raw with a short stub,anyou dont need
penci extanders. You 80 getconsisent ine weth.Tho only disacian-
tage to mechancal pencia s hat
fooding the rapio a you craw. Once you gt used o tis hough
bocomes utomate snd doosn't et your orprogress.

ot 110 0t s
811" (220m x 230m)






Pencil Sharpeners
P

P y S hing asily shap

handheld, batery pick

areas, Once
pe your a 9 g

e sandheld), the
op W the work- gy
ablelayoutareall considerations; when making a purchase,
. . i
g
P
atart sores) o refine the tp o create  wedge, bunt or erasing results. Using excessive pressure with rubber or
sharp point. plasic crascrs may compress and change the surface of
One uses wo recepracles and keeps the graphite i the retan- i
o .
fick.Sev

urers make diferent styles of luch erasers that vary in

Erasers density softness and diameter The eraserstick can be

purp

i .
special erasr template to help you make precis erasures.
‘Many different eraers are available and new types appea all
the time. These are some good erasers to scat with,

Pencil sharpeners Ditferent erasers serve ditferent needs.

Supplr for sharpenc recommendations. oot fo smalareas o vt s

"



Blnding Sppliss
b

s, tortillions, chamois and old brushes are uscful tools consistent. Usea blak, fel-ip pen t0 mark each torilion
i
tool. Try household items such as cotton swabs,cotton ball, youwork,
cloth scraps and isue. Here are some standard tems you
« Chamos the finger or the
likea A ca I
rher caner for ood for graphi i
17Gem) 0 4" (mm. i e
blend, you can use thetp a5 a drawing tool, illing in
igh - Used,
Brush
old their shape when blending, whereas both torillions
* Torill " d P
for brush: i

Chamols ‘Sanding pad, tortllion and stump
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Drawing Papers

o take eraser abuse It
many variees. They dife i thes bsi harsceeiss detemined by the fiberused 0 make th paper and the
. amount o siing wed in making it Szing s 3 gelainous mis-
5 ’ e both added o paper fo substance and body and applicd
weight thicknessor densiey o the surface ofth papee e cloesth pores o the paper t0
create  smooth,strong and durable surface that an hold up
. o rasing and rworking. Srong papers have a sized surfce
archialquality o acidfee rating Bber contet and PO 1 g for easin and rework, Sofepapers haveless

tooth surface exture

o strength exasabily and resilence

cxsing for pH-neural o acid-fre quality siving, with a sof o velvtlike surface.
2 ugh. The
wing. for practice, "
i you begin to reate
Pape it bl w g rdum ooy cena il diogs
speciic (170gsm) to 140-  use arch
. Heavier

pap
paper remains fec of discolorng, spotting or yellowing. Papers
such as newsprint or manila,which is made from wood pulp,
are not acid free. They ar less expensive but tum yellow and
become it wih age. These papers are usefulfor studies

o three- or ourply.

Graphite on

newsprint or and sketches—anyehing you're ot concerned about kecping.

manila Become acquainted with diffrent papers a you explore

Use pencis wiha medians and find what papers work bes or you.
 Ganolrvher BB *

woingon i .

choca forfnl renderng.

of adhoro wl on this surace.



Sketchbooks
Youvill find an uilmited varieey of choices for sketchbooks.
Choose the ane with theright paper, s

. cover and binding
sylefor you. Spira-botnd books are pracrical to use open and
flat when dravwing, Multimedia paper is a ise choice for
sketchbook paper and perforated pages vl allow you to ey
rip out drawings you'd like o revise o save.

Carry smallsketchbooks a all times in your pocke, purse,
backpack or car. Draw in them allthetimes sketching evry
day will help you o draw confidently. You'll reate valuable
journals, and reach everyday henchmarks. These drawings can
be inspirations for future drawings and paintngs. To preserve
your reactions and inspiracions, keep nots listing ineresting
information along with your drawings.

Make thumbail sketches—small 2" x 3* (Scm x Sem)
sketches—to test composions and explore possbilties quickly:.
Don't worry about qualit in your sketchbook. Focus on
quanit, practice and deas. Sketching may be intiidating as
‘you begin, but it i essential a you develop as an atise.

(ﬁeén'up'eééss dust

Penciss and erasers make alotofdust, That excoss wil




THE DRAWING PROCESS

‘The most important ingredient n your crawing successis
practice. Lke scales for music o stetches before a run,

drawing exercises work best f practced every day. Allyou
teally ned forthis is a penci and paper; however, you may.
want some additonal tems in your toolbox. Look through

e st of helpful materials on this page. You can find many
ofthe tems in amost any store; you'lfind others anywhere
that art supplies are sold, Get those pencils reacy!

Primer iitng tablt (ined, i the ones used in pr-
mary schod)

Draving pad with heawy paper
Thioe Smm machanical pencis
4B, 25 and HB load for mechanical pencils:

ant HB woodless graphito sicks

White stick cltch eraser

White rubber eraser

Kasaded ecaser

Two blsnding suumps

Soft brush o keep your drawing surfaco ree from
pencil dust and erase tesiue (makaup brushos
work wel)

Graphe ruer

‘Three-ting notebook

Plastic pencl bag fo three-tinged notsbock (0 pro-
toct ponci ps)

A scrap of o denim o heavy fabric o ean erasers)

MICHAEES DAY PRACTICE
on archival 1104, (238gem) cardtock
711" (220m x280m)



How to Use Your Pencil

Using your drawing tool properly involses thre main factors:
posture, siting positon and how you hold the tool.
i good posture whiledrawing will llow you to drawe

Use the tradi
tional grip for
most drawing
™

pe cramped.
Goo posure will o ive you bere range of moton with
your

penciorpenis o

and relasing, nos painul,
There are o sitng posicions that work wellfor draing

between the s
and st fngor,anch

ing o the able. Th other i 0 i with your s paralel o the
table with your arm esting by your work. Both these
posions will llow your arm, st and figers o fanction as
S i i i a5 b g
whrough. As you begin to work like hi, you'l dis-
o et et v i e Uso ot e
fingers o wis o move your penil stunts your drawing
strokes and prevents ollow-through. You need a deliberate
rip and stabl hand and arm to achieve control of your penil

Holding your pencil properly will allow you to ake full
s of s potential. Grip your penci with your thurmly
and foreinger an inch (3cm) or more above the ip. Allow the
0 rest on your middlefinger Use a elaxed grips dont
hold on too tighty. This way, you can adjust the angle of the
o make different ypes offines, and you can adjust the
s i et K o)
strong ones,

“Try this for added pressure control
Hod the pnc daganal though e paim of

pofie) and pressure vraon. Ths il force
10410 use your ingers, wrist and am s aunt

draw now!

ingon e s of
he middo

“Try this stability
etails

" fla 2

page with might nes.

e difer

sabiity trick llanother page
s Canyou ol

El

method, &l another page with
lines, Use coniuous long lines to
practios increasing and decteas:

g the pressure




Warm-Ups

Now tha ou'se e o pay atenion 0 your posre, it You can usc any paper with fines,though a primer tablt

ting positon a pencl, you're ready o a5 guide for height control and stroke.

oo with s i apsDong e up vl pac Scive s goceu srokes hat wing i o o o
i, an

motions, and lead you to consisency of line q\\.\lm. size, ~h.1yx, uneven. With practice

ourhand il become more e
h §

warm-ups. will become more even.

warm-ups

12345

draw now! |
1

cicles Maintain consistent spac:
ing. pressure and height

D connectad cicies hen use up-
and-down suckes



Create Lines That Show Confidence

lines of
one ndeateanatets P

Aoy bt e iy v sty I Thoe
are often accepred as sketching. However,they indicare insecu-  U168tanty Credte
g . S g

“Take control of your drawing ansiecy! Place your penil on
the paper and draw with delberate action, There are o mis.

takes, only learning opportunides.

tine
it and

e begining it heay pressur, ren
Jesseth precsu e quicky ft a3 you

compit th sk
Practice true object outlines
rce your s bin o sho o con
: —
e e sy
i i o
500wl e you cvercome a ma bstack o i
drawing reslstical, 1 ™~
draw now!
{4 Draw sevrs s, beginning pencilas
|1 2000 3 [
- suokes s deliberate, no scratony!
| ing asyou compiets the sl fortheccles




Create Lines That Show Dimension

Once you've begun dravwing ines that represent what you se,

You can learn tocreste volume with this very casy exercise
you're on your way " bave dimension. i s Before you begin, gather thrce picces of
Youcan add simple, dimensional lincs o your contour line to.  paper. Roll one, fold another into  triangle and fold the third
produce the impression of volume,

ntoa square.

Create dimension in two steps.
1 Draw acuned ine thatfows back
andorn,
2 Draw dimensrlnes down fom
tho edgoof each curve.
' 2

Create dimension with simple lines.
Aanga th rolld paper. rangle paper and
cquare pape i ot o ou o that youcan
ceary o0 thom.
1 Greate alineto match he odge of
oach shape
2 Draw alinefom th op o tho shapo.
outaboutan ch and  hal (dcm) and
hon ancthr 0 match th anleof e
edgeofhe shage.
3 Connectthomatching angl o the
enginl shape withsnothe strght
e at he botom,

4 Isido th shape, connect te cces
i gt s 0 define th vokme
o aper.




Dimensional lines describe form
par of iscraving unfinshor 3 you coudget an s f 5 pro-

Graphi anlightweight bon paper
851 (220m « 28em)

draw now!

out thinking. | shapesanddotho oxercisoagain




Create Blind Contour Drawings

You learned about contour lines in exercis 3 as you practiced

ceallysee what s there the details and character ofthe subjct,

learming how o draw what yo

hat you ee. abiltyto
pap

you draw while
looking only at the subject, not even pecking at your paper:

Eery time you begin a new drawing, you'l frst wane to gee

your deawing cdu-

© ject by creatng a¢ ka

carion because it y
jects of your drawings acwally ook like, and not what you
think they should look ike. The purpose of blind contour

& place on the
i st
‘moving at the same rate, defining every change of direction in

ion and image memory: Skilll observation i the abily to

First draw an image from memory

Visaizo an mage n your mind and draw a

simpl skatch of i outineor contou om

momry wihou ooking at anthing oxcopt
rpapor.

PNt
Create a blind contour drawing

Boforayou bogin o craw, o th kg o th papar whie you ockat
thojimage. Touch your ponc 0 th fop,botom an sies f th paper

the contour p

Find an image
todra

R cmis i b e i S e i
dinguishingine

the drawing bocores mare dominant n your imag

hop synchronze your yo and hand moton.

Comploto the
rawing and then lokat the resuls



Start each blind contour at a
different point

Create at least three blind contour draswings of
your subject. Each time you start a new one,
begin drawing at a difarent place on the can-
tour so the image remains fresh and you don't
repeal your previows drawing. Add indicator
lines to give information about the shapes
mside the contour and mark wihara lines inside
the comour begn and end, such as the line at
the duck's bill

Develop some inside lines

Once you've done three or mare blind contour
drawings of a subject's cutside lines, turm your
attention to the lines insde the subject. it won't
be disruptive at this point to loeok at your pager.
Choose a place 1o begn, place the pencil on
your drawing and use the indcators you placed
dunng your blind contow drawings to create
limes insde the contour whie glancing back
and forth between your subwect and your pagper,

draw now!

1 Complete at least threa blind con-
tour drawings of the same image.

2

Uksing the same image, do a few
mare blind contour drawings, this
time inserting indicator lines in
the contour o mark where lines
inside the contour begin and end.

-

-
” .
GRS A
— |f I |I "
¥ £ ;s
_.-}L_. -
r
a1
A
S
L
L ) F
¥ L
|
; v
Y,
- ;
e
= ""'-\.\

Choose cne of your blind comntour
drawings to develop a bit more.
Begin adding inskde lines using
the indicators and looking back
and forth betwean your dranwing
and your subject.



Bmld Details Into Your Blind Contour Drawings

blind

hac desribes e chans from hihlghs o shadow using

drawings of your

begin looking pap

shadonws

ey Tho b e denweg i sl o s

Choose your best blind contour drawin for this excrcisc

e border because i hlps identify *pices”
T ndicato lne you dd  the blindcontou drawing pro-
vide cluesfor the detals yourll add hrer. You can continue o
define you subject by creating an expressive contour drawing

and Beginto
ideniyand dra dimensionallns t csablish shapes nside

the contour,

Reference photo or subject
(Contiue o cosely bsane your subject a8 you
il thodotals o your b contou draweg.

Add detail
Lokl a o dsrvn s i

Define the darks and lights.
Usolight poseuro o your penc t produce
hin, dlcateineto suggest highlghts. Grack
aly increase pressure 10 make heavir,boder
ne o deie shaciows.



Practice Drawing a Group of Random Objects

[ T
h)
Begin with blind contours Begin your second blind contour from a different
Your blind contour drawings should give you Familiasity with your subr point
jects and their relationships to each other. Blind contour drawings of Always start each blind contour drawing from different point on the sub-

groups of objects bke this will give you & better idea of their placemsant ject 1o prevent repeating ines, The second Blind comour drwing 1s
on the pege and in relationship to each other than f you tred 10 draw almast always less accurate than the first, Once you've sean the first
each obect individualy. drawemngy you'll probably want o condrod the line to make it betier, but this
almast never works out, Dan't be discouraged, though, as this is nommal;
- your next drawings will imgprove,

. i
Pl ] ! \
!’,.f'r - N / Blind contour drawings lead you to
L AL 4 details
I-I . M T Your bind contour dravings will surprse

T j you will their acciracy as you begin to add

. f S~ 4 * [~ detai and dmensional ines. Ignare any mis-

o : placed lines and just draw new ones. You're

Li_t; m,—/f impraving your eyerhand coordnation and
i~} 7 e g ohsarvation skils.
~) T 5 - N
L 1, Lt &
draw now!

i Create a serfes of hlind contaur i 2 Using the samea group of items, 3 Continue the expressive contour |
i drawings, concentrating on the : creata another drawing. This ime drawing. Use the indicator and
i overall outside edge of a group ol | creata an expressive cantour iden- | aexpressive lines you created as ;
i three or more items from your i tifyirg light and shadow areas. : guides as you place dimensional :
. crenwing toolbo, your Kitchen or E am boss pressure to define the lines to saparate and define the :
i your bathroom. i highlights and geadually inerease ' individual shapes of the itams in :
: : the pressure for darker values and the gqrouping. :
i i shadows. Don't forget o include :
i ! indicator lines. :



EXERCISE 7

Draw in Perspective: Foreshortening

smalle tha

you'l begin

foreground. This means thatthe partof your subject thar'sclos- o understand thatthe odd shape of your contour

drawings

parts. The sides of 2 jects. The indicator

you o csablish
the foreshortenes shape withinthe contous. Resise the temptation
o draw what you think you know about your subjec, Ins

biect pointed. an they really

ppea
are,a phenomenon called foreshortening. Your inclination
when dravving s o draw those sides out to make them as long
a5 you know they are,

dravw shapes by comparing sizerelationships n what you se.

Create blind contours

Fid  subject hat equres oreshortenog and
crate bind contou rawings: B suro o
cicatorlines i yourcrawings o mak every
ety and mensionafneof e cotour.

Correct foreshortening on a con-
tour drawing

riour dravings o bogin

escribe he volume of theforeshorened
mage.Save s imago 0 rouse o excce 10



Choose a different angle

cthr e of he same
‘subject 10 continue obsemations.
and

ind contour dravinge

draw now!

Complete more blind contour drawings

7 Wil make the v and depihof the duck appasent.

estabish voume a Inos defin the depth and dmensen

drawings using an mage that
roquires oreshorening

& futher deveop.

9 the foreshortene areas on your
raving uni hey are comect




Draw in Perspective: Ellipses

When you ook at a cylindrical shape,
such asa can from the sid, the circular
form atthe top does ot appear round

anymore; it becomes an elpse. An ellpse

isa foreshortened cicl.

‘Once you begin looking for llipses
youl sce them everywhere. To drave
ealistc eliptical objects, keep in mind
these two rules:

+ Cireularor rounded forms with

volume are made up of s progres
sive seris of clipse

diffrent
from the other because of the vie
ing angle.

* Elipses are sretched-out circles,
and should be symmetrical They
should always be the same shape.
o both sides i folded in haf,

Filpaax wido 5 the disaca
increases

rergireriod dopmasn whors o can

e o

Gidetinho

o crcls with szaight nes,
you have croater a cylnds
ciclo with volume is  sphere

>

Ing theperoctcrce

Draw ellipses
st

i sirkes 2 symmoticalshape. Onco
canco e youl b e oo s
nages ha conan ipses.

Lok for a series of ellipses
v ol s i fom
anglo cber thn straght on,

o A iodr e s s
onols really aseris of elpses




Find ellipses in everyday items.

dravings of cbjcts mado up of apses:

Make sure your ellipses are symmetrical

bind cono ien drew

N

objects you ound.



Discover Negative Space

Space isclassfed in o ways: posiive and negative. You're
wed to concentrating o the positve or named space, orthe
objec you're draving, Negative space around
e b the i ey e eyt sbfc
Just s creating positve space allows the negative space to
appear,defining the negative space allows the positive space
toappear
Sometimes the most effective way to make th correc render-
ing of a subjec is 0 focus o the shapes ofthespace around the
subjec rather than on th subject sef, Define the negative
and allow the subjec’s shape, orthe postive space, 0 appear:

Lok for negative spaces in your subjects.

rectanglo  th wagon hardi.

Adjust your drawing based on
studies of negative space

e vkt th gt spas e the
Cuck | st o o oy
conou daving bolors bogiming 0 workon
«
draw now!
1 Ste | 2 Vo | B o et shacin
hen g,

ject, but the negative space
anound it As you see negative.
and posiive space notice that one
defines the other.




Keep the proportions in your drawings constant

You've completed yo

‘contous drawings, but something looks
wiang, Chances are, your proportions are off, Here are two si
plo methors 1o corct

« Using a ¢ (nm) graphed ruler measece the length of

Jong 01 (3em) high). So1f the duck.
beight shoud be 2* (5cm). I enlarge t
25em) nlength, thebeight shouki be ()




Discover Value

nation of tols. Pencils, a
Harder grades produce

h

The abilty t identify value changes and create them in your

drawings is one of the most important drawing skils. The use
Tight and shad

lightervalues. They also are less likely to blend or smear but
they willscar and dent paper if you apply too much pressur.

Softer grades.
(hills and va paper as wellas

Lightand shadk i depth

harder grades " a il the paper

those clements in an image.

tooth for smooth transitons. Softe grades smer more easily
o erase than hard grades.

ale ca progession from black to whit.
You can achieve value changes with a single pencilor a combi-

e seae

anavNG i

Experiment with value
Lot o varblo affect he vluos you'l b a1 achieve Th ype o

prosuro, Koop inmind that Gfent paper surtaces procuc diferent
rosuls as ol



aganst the dark Ught s ontrast
o of the bz it dark s i
Gescrng e shine o e calus n th et
e s i them she.

et pnc srokes
show taxtres.

e et o g g e o i

shapos intho back.

draw now!

1

you chooso. The goalis t become
comfortabie with creating value-
o matar what the mediien




Create Basic Shapes With Volume

a lines and values in e light
Cylinders, domes cul .

dimensiona shapesare forms o the s shaps. Almost any it to dark e the progresion rom iglght 0 sad
thing that

Tors basic shapes
and o ar thobass for
o

R/

Combinations of basic shapes

‘Shading without value

Soueres. What do you s n he cone?

Value changes create volume

Acrcl,asquaro and a trangle bocome spher,acube and apya
mic 2 ight anc s arsused o dfing ol and cimension.
Gradod changes i vako creatovolume



you see?

forthe basicshapos n o bow of vogo

ar0 sphere. Tho cgeplant s basicaly a con, and he trcen

s athr ko a largocyinc. Rocognidingthe basshapes i ovenyay
objects il hep youca he.

What shapes do

draw now!

‘Shapes without volume

§ q Dewacue )

create volume.

exercise 10

a7



Shade With Rhythm

I exercise 10, you began creaing value sales and value changes by cither layering srokes o changing the pressure on
hanges, I exercise 11 you drew basic shapes and began using —your pencil
value o give volume to basic shapes. Remember exercise 2 Begin practicing stroke thythm using  single pencils use:
a smooth,
even srokes? Well nowe P a ades of
First gradation fs—hard atime. Wheny

evea ferokes : Jight to dark, begin using

tered the thythmic stroke you will be able to make value a series of pencils o creae the value scale.

Warm-up with a ane-pencil
i Uso 3 sl ponci it by pressurs
otk ok vies a1 28

mm mochancal ponc o crete these bt
any sof penci wilwork.

> 4

Vo

Warm-up with a multiple-pencil value strip
Gather pencisof diferentgracs. Bogin wih the hardst rade and
even stckes of the et aue for th e gt fthe trp.
T wi b your base. Crosa  panc cne grado sofer han your har
st ponci Moo ato up ho tip and il the value o vl darker
frthorst ol g o o s, Rpes s s, gkl
g e alues sing softer pencil 10 acheve meciuen and dark
otincrease e pressureyou place o your penc,jus e
ot gracs. bogan with a &H and darkened using 2H hrough HE. |
usod 4 for o darkest vl

Create Mass Shape and Volume
i e kot ey i
e changos hat show ass shapo and voume. | ucklycor

s s oyt i e pesmae i,



raving anforc yoursel 1 daw whatyou
actal see

Remember value gradation
s you densiop shacing i, youl

and stadowsightya st then gracaly
2ddlth daker vl

Reference photo

draw now!
) 2

ﬂmawwﬁ For ane drawing use H
cnly one pencil Forthe oharuse |
pencls f diflerentgaces: i

your value gradation comes i

| amostnauraly




Identify and Use Value

inexcrcise 10. As you become morc.

ware of value and better

a dark value—is best 1o sare with. The light-

estareas defin chggen e it s define the

prure it with g
what you can draw. You

aphie, you'l i w

shadows, s volume as it bridges

e,

patterns. A three-sep value plan—a plan with a ight val

One of the best ways to pracicethis s with simple valu

L.,

[ .

Five-step value plan

Identity values in the five-step

Identity values in the three-step
value plan

Idontéy th ght, mecium and drk valuos fom

i iy b




" w

Value plan

Reference
photo

than st draving what you ce.

10 work wih,add dimensina nos an g

oten.
Notco the shadows and ighights Indcato
e placement i your draving.

Use the three-step value scale to fill in values.
shadng

gt Ko your strkes fowing i the rocicn tht st
Iows the basic shape ofyour subject.

in yout house

of the contourdrawings using

§ on you second detailed dravwing



Blend for Value

tour ines. Use flat nareo

strokes,or use them

iscmbecded o the toth ofthe paper,creing st and

e Nnmllml

smoother cffct. |

face, lighteni
ding quly: o rades Hend e xhy dhan hade

prades.
Here's a quick review of the tools we covered on page 15:

area, Use

o ol sk gt e even e vl
ating texcure

and provide a reat base for

 Kneaded erasers have unlimited use when blending. Use
sraphie

and ereae testures. Keep

values,

xpensive and more disposable than

« Tortllions e ess
scumps. Keep several on hand and use a separate one for

your kneaded eraser workable, soft and clean by stetch.
ing and folding i often.

< kg i o o e st

stores, many houschold iems are handy for blend
b s, old small rm.,y paper.

for tight spors, p

0 accent texture and for when you want to soften con:

e %

ries of circle shapes with different pencil

s aas oo

Drawa cicle axd uso the sama penci 1o shade a croscent shape on
sk of th crce o represent he. g asepartotortiion

foreach vaue, bl theshading o cado rom o

st o e e ke b o b
ighighL, reckim i a ke

Protect your work
Work i an cl phoograph fhiny s down)c  peco

e

your toolbox.

ama dotas o s shollequied a fr poi o bening an he
Iarge aros ko thecast shacow. Keoping o hand mary dffret s2os
ol totlons and stumps guaranieesyoul hav the gt so blondng
ool fora partsof your drawing.

oasily and provent smudging



Use blending tools to boost your realistic drawing
skills

h door o reastc raving. | crated much of s drawing wh a

Blend and lft graphite with a kneaded eraser
(Create e o nes i et i anc difrent pencgrces.
kneadec ras b pick p gaphite and eave
inboth medum andgh stckes.
the cnes you creste forstercf
Jourvalo plans fom exerci 137

Your kneaded eraser is a multi-use tool
Usetulforsmooting out valus ranstons, your kneaded araser s ky 1o
recaptuing highights k e anes here Moid your raser oot rght
sizec pint and dab 10 out s,



[Rrr———

et brus ks o soon .

Match these strokes to the tree  Blend with a brush

contourng. “Tmed sideways, e brsh
You can o

appledontt

Iyfoms the prtrding kncholes i th e

k. Some o the sokes on the oo have.

wa | & 9 g blended,

page 2. textured suriace such as bricks
hair o ree b




Use Value to Create Texture =
o
Concentrate on the ligh @
their textures. ¥ a ta ara =]
As you increa th =
: h ) form.
Testure disinguishes one
Shaps rom ancther
Moy st staps o b
o cmoe ity baacne .
; .

Texture emerges with shadow
1 Draw abind contourof a simple subject, sch a these
peanuts

2 Add daks an gt 0t contour shapes.
3 Todofn the teture, dontfy hetoturepatim and add arkr

alues o aeas tht indontor ecede f projct e idged pat-
o, Use a sharpened erasarsickora

kncad eraser 0 sofe e cckes of th dak oure and
matn

and st t part fom e



i

‘With darker pencils, develop the basic shapes

‘Shade the blind contour drawing
Once you'vo cestod your bind contur dawing, shade the mass forms and values
-

Your subject’s form takes shape.
ntrasts

he incicus s f wool Remarmber ot o
oginwih the detal bt 1o gradualy work up

o them,




dramings abovear diferentited by e bk teures, The bk el

atoolke s one.
1

drawing B f ayoung e,

pencisrokes anda stump. it hghighs wih a neaded erser:

Use .68 woodiess graphite stk o prodice on of
thernk he shapes that merge wih the orginal cutine ofth.
atowing 0 dissppes.

3Uso a sma, sharpened araer o ot grass and afshapos.
Make tho egatvo space betwoen thesaves and th gass
arkor with asoftpanci.Working rom back 0 font smg a
ending stump and a mecharical penci wih 48 graphic.
shado aach sl and blackofgrass o posiion.

110118, youcan deaw

draw now!
i1 ot 2
tion il Captethebasic hage
ot
from thosamo basicshape? ho e s s th g pogroces




I Use Hard and Soft Edges

=l value change, not lines.

g st and s Th vt ot e v e

e ceteminesthe typeof ede. Variation of dges in a drawing produces more drama,
prs e i h )
bopnt

= Soft edges have lss contrast and tend to fade our, The
closr n value theedge i 1 the area around it,the softer

Haiy by

Spheres have hard and soft edges
Evon s phores ko thoso have varid odges Vo gradaton i
in‘he sphores crate sof kg that show o, whio verappng
sphores croate hrd cces

Sontege i e g st it

Value defines edges within the
contour drawing

Folowthe qudes you st cut s your
contou drawing o devoop the edgos
with vl gradon.

Begin edges with your contour
wing

Keep ecigesin mind s you beginto cevelop .
contour craving Var yoursroke sye-using
onstant prossuroor vryog pressure-as you

ightr s wheroyou antcpato hghlis



Use dark backgrounds to bring
out edges.

“The dar, absirct ackground st e top ecge
ofthecraving makes he sufowers

and out ac mproves t visalmpact
ofthe cveral.

Use all types of edges for the best

dges i your drawingstoget hebest reuls.

draw now!

i

oep.
g inmind where you wil pace
softand hard edlges. Which edges
willyou alow to be lost?




Let’s Review the Drawing Process

‘You've come a long way since exercise 1
Letssop for  moment (o eviews what i

Wl have the deire o begin our

rawings with the dtails he cyes)

before thecontour the shape of the

face. Beginning with decalls rathe than

eneral informaron can create problems J 7

with accurte size and proportion

howgh. You must collect xcts abou ,

your subject s You must ases s

size, shape, physical form and charctee

Repeaeed drawings of an imag give you =

benchrmarks o analyze,undersand and

esalate progress 1 Create at loast throe biind contour drawings
Think process

cach time you it down t0 dra: v

your s

dosiate itis vorkable.

aly it will become second nature o you

drawings quickly: + Dafine the slhouetoo il oroshartoning

+ Estableh olatonships among rouped shapes o mages.

and dmension.

- Croosa ono contour drawing 10 use a you conte 1 ep 2.

2 Begin details
+ Ade dmonsona ines and dontly shapes witi e conour (1]

bt ey may
be mora accuate tan yu k.
- ol basic shapos an volume frmswithin the cont (2)

efine voluma and dimonsion

+ Idendy ngatiaspace and shapes (5)

dakened
il appear




3 Create a value plan and assign values to develop
the drawing
(Croao a too-o festop valo plan Using a copy o the selocted o

- Creat v gradtion o shadow to ighight i your shapes.

+ Evauso theight e and dark valos to make surethy match
yoursubjct Ava they comect? o, st

draw now!

4
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1 2

thing you see almostevery day. | exercises 7and 9
Ropoat oxercises 5and 6 with it

exercises 10,12, 13and 16, You




TECHNIQUES

Once you've made the steps of the drawing process an
automatic part of your crawing rtua, you'l be able fo com-
pose drawings quickly and without
hesitation or ansety. Confident draw-
ings come from extensive study and
practce, whether you want o draw for
‘your own enjoyment o o flfila career
goal Following a dal routne of craw-
ing wam-ups and exercises wil tum you
into an artist. You'll nturally draw whie
looking at your subject rather than at your
paper. Your contour ines wil automatioally
lead to dimensional ines and values.
Concentrate at firt on drawing the
people, animals and objects in your every-
day lfe. You'l feel more confident and
secure when you draw subjects for which
You have a passion and understanding, Exst-

Usig the exerciss discussed sofa,youcan produce an faestng

togeth iar i
selfassured crawings. g ke rom he darkest shacows 10t et ghight deies the
basicshapos of 1 stjectan th volumo an dimenson f each vegr

s bohind ach fage pushes orward what i ront. Notco the pos-

The

‘what you are all about. toring o oo ch o s v s g
Broccol foweres, tho crion and theleavesar se o posiion

rbaia ot et



Draw profiles and back-views of
your friends and family members.

Al want 0 draw members o i
s, When you st begin drawng pocple,
evelop veral shapes 1o ety gosure,

‘ ers. Yo arperncescces o chocse

9 Yo it iy o ko o
e it ochstct

. MONTANE.

rsoht on st bl
841" 220m 3 280m)




EXERCISE 18

Create Gesture Drawings

acrual sub

‘mosement, They are not meant to be decailed wrks of rt, but

jeces or phoographs of them,. Using a felc-tp pen works well

are oftn p Infac,if you spend

and helps. alincination o

itis no longer a gesture

drawing. awings,
mermory, which s the basis for future drawing suceess.

How to Approach Gesture Drawing
The goal y lnes o idenify

line and. line around or
antopofit.

Keep your lins simpl. Observe your subject Determiine.
the light source and indicate values with stroke pressure. Use

heavy values for ligh

an image. Quick con-
tour linesenhanced with expressie values depicting lght and
shadow simplify and dramatize 3 subjct,

Quick gesture drawings allow you
to capture moving subjects

‘Simply rocow s o captr thof gestres

Sometimes you need a photo
Whother .2 chanco moment ik s gesturecrawing rom a photo of
my randdaughte o  plrned necassty ke the cawing of thehur-
meghed, capuing a momentonfim sometines prorides  perocty
el gestre.

‘Carmyyour setchbock and poncils vithyou aweys and 0 cap-
tur hose specialmoment. Bt dont underoctmateth vake ofyour
Photos; theycan povide a weath o material

54




draw now!

Try ink for gesture drawings
Using ko crestsgesturs cravings prevents easing an frces you o
focus on detal obeanation You can iy stablsh pattems ofshadow
an highight and focus o how Ine commuricates oerstbody -
ture. With i ki of crawingyou avod dofining detals offacia stue-
o, You focus n I and movement.

Gesture drawing cap-

.
comprisng sucdes and -

drawings of the same

Lmmetontitnntt

each pose

this objoctand spond no e than
minutas o each drawing Use:
atimerifyou nead o




Draw From Life

simple subject.
detil asubject. Draw i

When you drav sub

from ik, I
Your
. inwhich youll take your ges-  draving,
Kl longer tha on iar with your personal b
esch one if youlike
Stutyyoursubjet .
irso drawings wih bind AT

{ Dot orge dabli woem ewning
from i

B Whio geshescawingdoori o
, S T et Gt g ot a
- e o
4 e oot crractentc atctch
s > masmkrd;b«mand!hc'mndw
amogts o
o

draw now!
sope1

20

drawings of a simple subject fiom

o, such as a plant ot o




Woried that you'll mess up your best gesture o contout draw-
g a5 you add detail? Ttacing papes provides a way 1)
orrefine & sketch without serting over. Using racing paper to
race  draveing from asketchbook ot to ewark a drawing in
progress allovs you to keep the originel drawing intact whie
you explore adiitions or changes before creating a final render-
ing. Oncs you complete a drawing, you can use tacing paper
tomove it to. cloan surfaco without eraser marks Hore'show.
o wansferyour drawing

] Placo  shee of acing paper ave tho diavwing you wank o
preserve or change, Use a biack felt-tp pen o race . The.
felt-tp pen on the tracing paper wil make i asier to 562
‘your drawing thiough the paper in step 2.

9 Atach acean shoot of daving paperove he tracing paper
from s 1. Place the attached papers o a ight tableor other

dearar
thiough castly.

3 Uson Smm mechanial pci with 2o HB e g
pressure ttrace the drawing. Too much pressure vl dam:

age the drawing paper by making a depression mark that
canno be removed o camoufaged.

Make Your Own Light Table
‘Alight tablo s  sable wanshioen surface it a light beko: Art

dstanco betuween the light and the glass. especialy i the Ight
bulb s halog

1 Setw lour saonarydecsiops o th ep of arldable o &
pieco ofplywoeel. Placo asheat of plsti (such as white
Plexig 3

tho doarstope:

19 Placo undorthocabint ocescent g ot o s
‘nd the table in the space created by the docrstops, Always
cover cloat glass ight tables with a sheet o acing paper to
avoid eyestrain,




Use random-ine for a
od offect




Use random line for value studies
o i  natra tochiauefor creating

prodices.
alowing movement tht captures the ply
moodof he gestur and seting. as i this

draw now!
" 2 3

500 which fools the most natural dom Lnes domline draswing.




Drawing Techniques: Hatching

Another way to create quick vahue studie s to use paralel or
Datched fines. With this dra
thickness and spacing o define
blending with hatched ine, o you can use virtually any draw
ing ool you like: pencl, charcoal,pen and ink,or fel-ip pens.

Mg
g

kil pen or et p (i polt)

LI

narcas

echnigue, you vary the line
and shadonw. There s no

Create value scales with hatched lines

How to Create Hatched Drawings
Use thi ines andlor s spaced fae apar for ightor high
igh aras of the drawing. Apply hicklnes andior lnes close

togecher for dak or shadow areas. Make your lines sraight,
curved or angled to cmphasize o aceent the shape of an image.
Useine density to develop the image’ volume and dimension.

Begin with a
of your
contour drawing

def thevolume

Using htched nes o alfoc sny blencing.You ot have 0 use

process.Crete sover
yourdravng rsruments.

ral o sl nordr o bocome famir vith

depicing e
change fom g
gt toshadow




L
%ﬁﬁm

want 0 o
1o folng you
ur subjoct an
o
.



Different techniques affect your

Try hatched lines with technical pens.

Bared Rock He

comb.

draw now!

3.




Drawing Techniques: Crosshatching
Crosshatching is similar to hatching, except crossharching FE—— |
vl g st e e s ‘
set o hatched fines. The width and spacing of the crossharched | »

e e peions i Kyt | ‘
e ol sveame v A o o

L — — )

w Begin with a

TECHNIEAL PEN 8 FELTP PEN (N POT) hghight o shadow.

Create value scales with crosshatchi

thopr

Use crosshatching to limit detail
Crosshatching simplfies valuo tues and e

Soveral difrent pon szes.



Use crosshatching to enhance
detail

Usinga 3mm mecharica ponci wih HB
raphe alowe me fo ncrease he detal i
he bty e fne tp andiight vl s,
penc provdec enaed me o create st
‘6dges wih shor, crosshatched srokes. For
dark values and detas, | imply add cross-
Petched ayers unt | i up th corect ones.

“Try using one pen only
Atochwicalpon f only o0 sizo crosies
cosrseversio o th ros.Noico howmuch

surtace and crate a soflocking dawing.



Drawing Techniques: Pointillism

Pointillism uses dots to establish values. Dors placed close

togerher create dark values; dotsthat are widely spread pro-
duce
tive for histechnique, but you can use almost any medium,
including penciis. When you use technical o el pens or
even brushes with ik, thesize ofthe i will determine the size
of the dors and your values, Smalle tipstend to produce

e values, Techrical pens or feetip pens are mose effc

more refined drawing that has greater detail and alue gradation

Begin witha
copy of your
contour drawing

ot pons

Create value scales with pointilism penci. Use ko

e racs.

mooth vl ariionfom dark o Fght. Ropsst th iy crosted
oot ansiton ik te o0 show i theckes ks ghtest
I Crango oo and epeat ho procoss.

ate  shaded value study wit
penci Use a felt-tp pen and
pointilism 0 apply value rightover
the pancil stucy,then erase the

otiginal pencil matks. range of tip



creating a less offectve crawing.

Create light values with white
Poten tes o werk btterfor ik lues
gt values wihout usng any ot though |

used that technie o create the dark butey
i tha whio tipes.

Get good Ink results without expensive tools.

p Whiotho largo o

alo and o
pareriedink




ubjct. Notoohow 1o ght areas contast

same subject
gactin.
th 10 the paper.
I cperence you gan s an st youl
Sy fd that epetion o bt esche
draw now!
1 felt-tip ‘u-u-)lnw El

the

graphit, then erase the guaphite




How to Plan Your Drawings:

Focal Point

By now, Posiion the
blind contour drawings and maybe even some finished draw-arca to another and to keep the viewer's eye moving within the
ings. a forma.
drawing: how it should be arranged. id e out towa ige
on'tbea save 02 p sub- a
deciding

what goes where

awing,
the format creates a more dramatc effct and allows the viewer’s

A good pla . the subjectof a
Sopeeln e 52 ek ara e i Craiog e
that image in the mostsratec place. The standard way to do

Use Thumbnail Sketches to Experiment
e smal,

rid that dentifics four cross poins,
around any one of the four cross points can become a
srstegic positon forthe focal point.

placement. You'l find the thumbrai sketch ey to planning your
composions. Use simple thumbrsl sketches o explore ormat
orientation ith diferent possibilities o ocal point placemert,

r.,,.‘m
; _l.L;_
”P 2T
S

4

b

Explore several different focal
ents

Itsbest o xplor th possbifies foryour
g before you begin  final recerg,
Esen focal i provides et

Tho focal pont i thumbeai 8 i olatvely
ho samspot s i thmbna A However, he
horzontalcriontaton and th vase'sshadow

etch it more fow.

C dosentwork

thodopth
potry & o arto he
et that e oo drawing looks unbiianced.




point

he vl o,

deta orhe courterpoins.

Use background images to project
the focal point

A dark background projects light
focal points.

o
iy o e i
draw now!
i1 i 2 '3

[— focalpoint. | focal pont. Create visul fow with |
your counterpoints. H

7



Vertical line
i Ina commuricats tabily, steac-

Radiating or converging lines:

Zigzag lines Curved lines. Wavy lines

o gracetl mation
orgaizs the volume or moton o an mage.

draw now!
1 - | 2

wavy lines 1o incicate the move-

E

e thoo o i pge e
e fol

Joy sackness, o, cold,awako and
asleep. Can you think of any more
oppositen o dravr?

expresve i Use more prossure

ment o water. Then create

cate the volume of a shape.




How to Plan Your Drawings: Planes

When | reer to pl
pace or p of The number Back-
planes Jimited, but you'l farthest value

a il and detal

ground and background. as you make adjustments to background objects.

Planes are pesent i every composiion—stil lfs,
andscapes, portraits—whatever. Detail,contrase, and the

Define planes with overlapping
and interlocking shapes

Overlapping and intriacking shapes (1) defne
theprogresion of plane fom back 0 font.
Srack

still Lite

Ssckpound

Landscape

Sy
I ot |



Use blind contour drawings to

fneof thehand and a th pont where he two.

Blind contour drawing

draw now!

Dimonsionl s, enranced
wilh o s stops of avae
stdy, soparat tho mages and
oot ) i
w0k

floepiit®l
ot Yo can e o wich e
it fathest back ntho

Add value and contrast to clarity planes

ontast anc vaue e th ight surce, and developng
sadnws o back oot e deins the dimnsonal paes: I
e 10 expand s value sty 10 oplre composion, | akded rass
watringand apotonil creniaion vorical,

dsawings

help idenuity the oreground, mic
e ground and background.




Use Value to Direct the Viewer's Eye

e the 3
P P

will quickly expand

entry point al poine. As what you can do. tudy
i bels Quail o fewofthe p contrase

ctches,a posiion.

‘Apply lights against darks and darks against lights t0 project

images forward in your drawings. Do several thumbrail

Plan using lighter values.
In s value plan, which sos primarly mdde
and gt alues, o oo s atractedto o

Create a path wit
lighter values
The gt ves behnd
e crowing qual poect
imas the focl pa.
Thogher

sream crates n oy
port 0 e th veusl

ot which ansfes e
ton1o the cronng ual



Plan using darker values

ngloss dgih n th compesion.

draw now!
i1 2 3

experiment vt possibilies for. focalpoint. valuos orthe backgtound.
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Experiment With Other Drawing Tools

Now that you've spent some tme with you pencils and pape;
‘consider experimenting with other drawing tools. Charcoal,
carbon and Conté crayon are inexpensive mediums tha you
can use easily and quickly to develop sketches. Inexpensive
such as newsprintor marila i great or repeated efforts
and encourages freedom and spontaneity. Final renderings are

e using

pap E iy,

Processed charcoal and Conté are more diffiul o erase

“The rich, dark values are graded in value by sofening lincs
‘and gradual blending, Use a separate blending tool for each
value or color. Read pn for more about charcoal, carbon and
Conté,as wellassome other drawing tools you may ot have.
thought

Charcoal

Charcoal s a form of arbon produced by hearing wood i an
enclosed space withoutair. Natural charcoal sicks are made
These sticks come n thin,
medium, thick or extra thick and range in diamecer from 3mm
0 24mm.

Compressed charcoal, a mixture of ground charcoal and
additives, also i heat processed. Smoother and cleaner but
more difcult to erase than natural charcoal, compressed char-
coal i less delcate than naturalcharcoal and comes in both
stick form and wood- or paper-encased pencils. Charcoal pen-
il are graded aslight, mediom and dark or as grades HB
theough 6B. Black charcoal s most common, but you can also
find white and colors.

Charcoal sticks aresold by th piec, by the box or as an

from vines or willow branches.

Multiple techniques and effects are possible with
charcoal
(Crarcna s an ool blondabl an vorsatio mecium. Taking achar-

Jos th focs por.




‘Technical Pens and Disposable Drawing Pens
Draving pens conse n  wide varey of il ountin pes,
standard penhalders with ntrchangeable b, and techrical
s, My favoris are echnical pensfor her versailin, and
disposabledrawing pens for ther comeicnce

echnical pens produce consisent ine widdhs specifc o the
size o the i (pen poind, which can range from Ol 0
2mm. Ink—black or colored—is stored i the pen barel and
feeds through the i from a refilble reservoi o dispossble
carridse. Sandand penholdershavesimple plasic o wood
handles and  variey of inrchangeabie i,

Disposabl drawing pens ae nexpensive and casy 1o us.
“There's no mes rom efling and the pigmented nk dres
quicklyand ot feather or bled a you make srokes. The
ips remain clogfee o e whatstroke o syl you use.
e et e L
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Ink for technical
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Romomber, i ot orasabl. Uso  for studios an shelches where
erasng 't an ssue, o keep astock o corecton i n ifrent
shades ofwhi 1o match dfrent papors.
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Felt-Tip Pens and Markers
el

Neutral colors of pens and markers are graded from light to
dark

available makes

mined alcohol, You can find f
hiscled ipsand in a range of i pens, look for the terms
widths are grea quick

Sketches or value studies.

W)

Always begin with

willnot fade or smear

Sketch with flttp pons
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Dusting Powders and Brushes

Use dusting powders tocollect loose graphic rom a drawing.
Josesprinkle the povwder over the drawing and ightly brush i
off with  sof-brise brush, Dry cleaing, pads made from
powdered gum erases and encased n a soft mesh bag also
allow graphite dust 0 be brushed from a dravwing without
doing abrasive damage. A lrge,sof, aturab-hair makeup,
brush il do the ob, to0

Fixatives

Fixative spray stabilizes mediums, Use it cther between layers

while working of o prorect the ina rendering, Diferent types

of fixatives meet artistic requirementsfor diffrent medi

Some fixativesallows erasingscthers do nor. Fixative finshes vary

in character and include nonyellowing, clea, mate and glossy.

Some fixativescan remove the glossy appearance of mediums.
Check a fixative's specifications and recommended methods

of application hefore you purchase . Note product warnings

and instructions and reread before use.

Use fixative to
protect your
wor
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Acid-free paper Paper wih neutral pH.

and alkaliniy:

Archival “The quality of materials that ill mainain the pris-
tine condition of your artwork over a long period.

A composiional characteistic created s clements are
arranged o form a well-proportioned whole.

Blind contour drarcing A line drawing rendercd by kecping,
one’s eyes on the subjec, ot on the paper. The technique is

capture and communicate mavement, expression or emo-
tonal reaction.

Harmony A pleasing effctcreated as the lements of  com-
posiion functon in eltionship to one anorher

Highlighs Effocs created by ligh, re-produced by the artist-
with white and light salues,

Image memory The abily of the mind to conjure up an image

g ofa subjct.

Contour The outer line or silhouerte of an image,form
orsubject.

Contrast The degree of gradation between values. Contrast
an enhance or moderate the projection of objects in 3

drawing and aid in identiying planes within a compositon.

Counterpoint A secondry composiion clement used o bring.
interest, support, and halance t the focal point and theme.

Critique A conseructive asessment of both good and bad
qualtesof  creaive work to aid an artist in growing to

full porential.

Crop Cut down a work of art o make a stronger composiion
or climinate unwanted parts.

Crosshatching A drawing technique that creates value with the
repeiton of nterecting lnes

‘Design The structure of a compasition.
Focal point The cener of inrest i compasition.

Foreshortening A drawing technique that establishes the llu-

joct. The faculty of
the mind to remeber the shape of an object,

s ey daving e . Oven

your wokmayfado o
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acid-free paper, 16, 87, 92
archival quality paper, 16, 68, 92

background, 28, 49, 77, 80, 82, 85
balance, 76, 92

blecding, 71
blending, 4244, 64
supplics, 15,43
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bulls-eye effect, 74
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crayon, 15, 88
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curved lines, 21, 79
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gesture drawings, $4-5:
adation,alue, 15,39, 42,
68,72,82
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grip, 19

hard edges, 4849, 65, 6
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lead. See geaphice
lead holders, 12
life drawings, 56
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Artists aren’t born. They'’re made!

hink you can'tcraw? Think again! Decode
the mysteries of realstic drawing with the
30 simplo and fun exercises inside Draw Now:
Developed during 20+ years of successiul
teaching, Ruth Lit's exercises bogin with
a penci and apiece of paper and take you
through the drawing process step by sep.
Followthese easy exercises {0 create beievablo
pictures whie learming the good habits that
willead t0a fetime of beautiul drawing. You
don't need expensive materas or drawing
experence-your dosire to drawis encugh! [ LALIIR]
Transform yoursef nto an atistwith these

simplo exercies and stat dawing oy, -HW“\\“\\\”" 1
aityounconte a penci. NI
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